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Makamaga Ka3ak »JKOHE aFbUINIBIH TUTIHASPIHAErT KOpKeM MIbIFapMagarbl Ke3IEeCeTiH HaAnoMaiap
KapacThIPBUIFaH. 3ePTTEY KYMBICHIHBIH MaKCaThl — €Ki TIJI/IIH HIAOMANAPBIHBIH ay/1apMAaChIHbIH CPEKIICIIKTePiH
kepcery. ABropablH aiirybinmia, llsiHap KenmimGeroBa “I don’t want to lose hope” mbirapmachlHIarsl Kazak
TUTIHIETT MIMOMATap/Abl aFbUINIBIH TUTIHE COTTI ayaapraH. Makanana Oakbliay, CalbICTBIPY KOHE JKaJIbLIAy
3epTTey oJicTepi KOJMAHBUIABL. O3IHAIK YATTHIK CUNAThl Oap Oy wanoManap, MakalaHbIH Heri3i 0okl
TaObIIAbI.

Tyitin ce30ep: uouoma, UOUOMANLIK MIpKec, JIEeKCUKALIK hopma, ¢paza, ayoapma, CMUIUCUKA, KOpKem
20ebuem, H.Kenimbemos

Op enmiH e3iHiH ofeT-FYpNbIHA, CalT-ACTYPiHE, TYPMBIC-TIpIIUNIriHe, MOJCHUETIHE TOH
uauomanapsl Oomanel. HMamoma (nar.idioma — epekmenik, aWbpIpMallbUIBIK) — TYPJl TUIOIK
KYPBUIBIMAAP/ABI, TUANEKTiHI, TOBOPBI 97e0W TN, OHBIH HYCKACBIH JXKOHE 0acKa TUIHIH eMip cypy
TYJIFajgapelH Ounnipyre apHanfaH oprak TepMmuH [1]. ManomanapabiH mapa TYpFaHAAFbl MarbIHACHI
TipKeCcTeri MarblHACBIHA Call KeJIMEWTIH, OipiHeH-OipiH a)KbIpaThIll KapacThIpyFa KelMeHTiH, Oacka
TiIepre Typa MarblHAZa aynapyra OONMANTBIH TYpaKTHl CO3 TipKeCTepiH WAMOMAJIBIK TipKecTep
HEMece HAMoMa JeiMi3.

[.KenecbaeB «Kazak Tinm OimiMiHIH Moceierepi» aTThl KiTaObIHIA WAMOMATapra Kejecijen
TYKBIpEIM Oepeni: «Timimizaeri HakpUT co3aep (JEKCHKaIbIK (pOpMachl, CTHIIHCTHKANBIK (DYHKITUSCHI
JKaFbIHAaH) alphIKima opblH anaael (bi3miH "HakeD1 ce3mep” Jem OTBHIPFAaHBIMBI3 JIMHTBHCTHKA TLTIMEH
alTKaHaa - uauomaap, ¢ppasansik Tonrap). EH anabiMeH uanoMm MeH (pasa JereH TePMHUHISPIIH OCTiH
alllbIl, alpIpMachiH OalikahbiK. MauoMm na, ¢pasa ga — Oenriii ce3 TizOeKTepi; WAMOM TOOBIHIIAFHI
ce3Jiep ©3iHiH JKeKe TYPFaHIaFbl HEri3ri MarblHAChIHAH albIPBUIBII KaJladbl J1a, ©3apa >KbIMAACKII, Oip
FaHa HETI3ri JEeKCHKAIbIK YFbIM Oepeni. backama aiTkaHma, WIUOM imIiHAETI KOMIOHEHTTEp ©3iHiH
JIEKCUKAIBIK, (hopMachl MEH MaFbIHACHIH JKOFAITA/Ibl J]a, TPAMMATHKAIBIK (hOpMAChIH CakTaijpl; Oyiap
(xoMIIOHEHTTEP) — HETi3ri Oip KeceK KypJeni JeKCUKAIBIK eIMHHUIAHbIH TPaMMaTHKAIBIK dJIeMEHTTEP1
(Mymenepi) OOBIT ecenTene;li; HIIMOMHBIH OepeTiH MaFbIHACKI OHBIH JKE€KE ChIHAPIIAPBIHAH [IBIFATHIH

MarblHAMEH OaiaHbpIcaiapl. MaceneH: “KaObIpraHMEH KeHec”, “Kac IMeH Ke3IiH apachiHia”,
“Kypek kairay”, “KbIpFu Kabak Ooiry”, “TOHHBIH iIKI OayblHAAN’ JereHIepiH opKalchIChl 0ip-0ip
uauoM; ‘“‘KaObIpFaHMEH KeHec” JIeTeHHIH MarbIHachl “‘KaObIpra”, “KeHec” JereH Ce3JNep/iH Tikelel
MaFbIHACBIHAH TYBIN OTHIPFaH KOK (MYHBIH OSpeTiH YFhIMBL: “OiiylaH”, “‘achIKMai, cacmail oiian”); He
OosnMaca: “Kac TeH Ke3/iH apacklHAa” (MYHBIH OepeTiH YFhIMBI: “KO3[i alllblll-)KyMFaHma”, “ne3fne”),
“XKYpeK kasFay”’ MYHBIH OepeTiH YFBIMBI: “‘a3blH-ayJIaK ac aybl3 THIO, “KEHUI-KENI TaMakK imrimn ay’),
“KpIpFUKadaK 0oxry” (MyHBIH OepeTiH YFBIMBI “‘apa3macy”’, “‘exmnenecy’” KbIpbIH Kapay”), “TOHHBIH iIIKi
OaybHail” (MyHBIH OepeTiH YFBIMBL: “‘©Te TaTy”, “)KeH YIIbIHAH JKaJFacKaH’, “oKel-yken); “TyieH
TYPTY”, Tylle YCTiHEH cupak YWTy" aereH ce3 Ti30ekrepi ne conaid. OpOip WAMOMHBIH ChIHApJaphl
Oipreric Oacwl Oipirinm TYpbhII KaHa »aHAa MarblHA TYFBI3BII TYpP; MAUOMABI 00OpOTTApAblH ilIiHAEri
JIIEMEHTTEpIHEe Kapall aHajM3 jkacarl, COJl 3JIEMEHTTEPJiH MaFbIHACHIHA Kapail jkaHa MIUOMJIBIK YFBIM
TYFBI3yFa OOJIMAWJIBI; OJ1 KEKe DIEMEHTTEPJIiH Heri3ri MaFbIHACBIHAH OaphlIll jKacaliFaH Ti30eK WINOM
Oonmaiinel, o1 dpasa Oomaabl; MaceseH, “OeniH KblHail OyBIHABI’, “aTa >KOJIBIH Kyy~, “‘erilin >kpuiay”,
“ackap Tay”, “mankap ken”, ‘okocamail KaH”, “Mumai mana”. Byi Ti30eKTepiAiH opKaHCBHICHIHIAFBI
KOMIIOHEHTTEp ©3iHIH Heri3rl MarblHACHIHAH aWBIPBUIBII KAIBIT TYPFaH >KOK, OacTamnkbl TiKeseh
MarbIHACBIH cakTarn Typ» [1; 162-163].

®dpazeos0rus TEOPHCHIHBIH aTachl — (PaHIy3 TyMachl MBEHIApHAIBLIK TUHIBUCT Yapns3 bamim
(1865 - 1947). Anramn per bayum e3iHiH «CTHIIMCTHKA 04epKi» koHe «DpaHity3 cTtuiarcTukacs (Bally
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Ch., 1905, 1909) enbekrepinae ce3 TipkecTepiH xyienereH. bammu ¢paseonorusra KaTbICTHl Tapayabl
«CtunucTtuka o4epki» KitaObiHa eHrisreH. bipiHii kiTaObiHIA co3 TipkecTepi TOPT Tomnka OeniHreH: 1)
epkiH ¢pazanap (les groupements libres), sSsIFHU TYPaKTHUIBIKKA Fie eMeC KOMOWHAISIIAD; 2) KapamaibiM
komOuHanusap (les groupements usuels), atam aiiTKaHga, Keibip e3repictepre MyMKiHIIK OepeTiH
KOMIIOHEHTTEP/IH CaNbICTBRIPMAaJIbl TYpAE 0OC KOCBUIBICTAPHI 0ap €e3 TipKecTepi, MbICAlbl, Une grave
maladie kayinri aypy (une dangereuse, serieuse maladie- 6y eneydi, KayinTi aypy; 3) ¢ppazeonorusibk
tipkectep (les series phraséologiques), sSFHM €Ki YFBIMIBI OIipiKTipeTiH ce3aep TomTaphl. by
TIpKECTEpIiH TYpPaKThUIBIFEI OacTamkbl KOJJAHBICKA TYCKEH COTTeH Oacranm OenrineHenmi. by
KOMOMHANWsIap KOMIIOHEHTTEpAlI KalTa KypyFa MYMKiHAIK Oepexmi; 4) ¢paseomorusbik Oipiik
(bpazeonormmaepai  OipikTipeni), SFHH CO3ACPIIH MaFbIHACHIH JKOFANTATHIH JKOHE OipbhIHFai
TYKBIpBIMAAMachlH  OiNAipeTiH Tipkectep. MyHIail TipkecTep KOMIIOHEHTTEpIi KalTa Kypyra
MYMKiHIiK Oepmeiini. Bymapasin 6actankeuiapsl jkail TipkecTep e, KeHiHTiepi HANOMANBIK TipKecTep.
WNnmomaneik TipkecTepre aramTaH TYHiH Tyio (aca meOep, OapbiHIIA ©HEpII), aFblHAH JKapbuTy (emr
HOpCEHI KacklpMay, illiHe enl chlp OYKIeY), aKk TyHeHiH KapHbI ®apbuly (KapbIK OOI Kaily, UT OachlHa
IPKIT TOriy), aK YCTIHCH KapaHbl TaHy (aKThI-KapaHbl aXKbIPaTy, AYPhIC-OYPHICHIH Oiy), JKeMec acTaH
YMIT KpLTy (0OCKa JToMe eTy) JKoHE TaFbl Ja 6acKa CHUSAKTHI JKeKe TYpFaHIaFbl MaFrbIHAJAphIHAH MYJIIE He
JKapThUIai albIPBUIBII, KABIITacKaH Ti30eKTepi skaramsl [2; 15, 35, 256].

MyHpaali TipkecTepli esre Tiire cesz0e-ce3 ayaapca, CIIKaHIaW TycCiHIK OepMel, *kail FaHa
CO3/Iep/AiH MarblHACKI3 Ti30eri Oombim mibiFanbl. COHOBIKTAaH MIUOMAIBIK CO3 TIpKECTepiH Oacka Tinre
KAl MarblHAChIHA Kapalh aymapy Kaxker. H.KemimOeroBThiH “YMiT y3riM  KenMmenmi”
IIbIFApPMACBIHIAFbl UAMOMAIAPAbIH Kajlali OepUIreH IIriHe KbICKalla ToKTana keterik. by 2011 skbuibt
Anmatbel Kamackl «PaputeT» OacmachiHIa OachUIbINT IIBIKKAH TybIHABL. llIbIFapMaHbl Ka3ak TiTiHEH
arputibiH TiniHe H.KenmimGetoBTeIH Hemepeci Llsmrap KenimberoBa «I don’t want to lose hope» neren
atneH aynapein, 2013 xbutel JIOHMOH KamackiHIarel Oacmara Jkapusianbl. EH angsiMeH TeMeHIeri
KOpKeM IlbIFapMa Y3iHAICIHeH TYMHYCKaAaFbl HaoMasapabl KapacThIpabIK.

Tynuycka:

« Tayhap! byrim oiibim onfa, canam canfa OemiHin, OackiM KaTThl. Kaiimarpi-kalgarsl
JKBIMBICKBI OWJIap MEHI MOWBIHFA Takam, JerOipiMIi TaybIChIl 0apa >KaTKaH CHSKTBL. OTTCH, Kac
KbUTFaH/Ial Tal Ka3ip KachIMa eMeCCiH Foil. OUTIece imimMae Ka3aHaai KalHar, )KaHbIMbI KOsipFa JKep
TanTeIpMail OyBIPKAHBIN JKAaTKaH CBIP ce3iMAepAl ©3iHe TYHICK-TYHAETIMEH aKTaphill, €HCeMIi e3¢
TYCKEH aybIp OMJIapAaH apbUIbII, XKEHUIIC Kajap eaiM.

Kamacka TyckeH KyC Topi3[i MblHa aypyXaHaHbIH €pIKCi3 TYTKBIHBI OOIl, TOCEKKE IKiICi3
OaiiylaHbIN, OW-KHsUIIFa IIBIPMAJIBIN KaTKaHbIMA J1a €Ki aiiaH ackln Oapajpl ekeH-ay. Keline maraH cay-
cajaMar, MIalKbUIAI JKYpPreH Oanayca eMip anTbl KbIPJBIH acThIHIA KaJbIl KOWFaHIail Oom KepiHes.
Bipak 6octaH-00CKa oOlifa MaNTBIFBIM, CAbl CYFa KETIECiH Jien, KyHi OyriHre AeliH ©3iHe Tic Kaphil,
CBIp Olmmiprem >KOK. OWTCe A€, OChl Oip JepTKe MIAJABIKKAIbl Oepi MEHiH IMKi JYHHEMHiH acTaH-
KECTEHI IIBIFBIN, ©3IMHEH-631M bI3aFa OYJBIFBIN, JKAPBUIBIIT KeTe Ka3dam >KYpreHiMai ceH Kac-
KaOarbIMHaH-aK KaJIT KiOepMeli TAHUCBIH FOU.

(...) Bipak cen MeHi “A3 KYHri a3amnka Te30€i, Taybl IIAFbLIBIN, TayaHbl KAWTBHIN KamlThl” eI
oitmama. Can Hopcere kibi 6ocail KalaTelH KYHpeyiK ®aHIapIsl KepceM-aK apkaM KOo3bI keteai.OHIra-
MYHIIIa CBIPKATTBIH TAyKbIMETIH KOTEpE aMaii, MIIeHTeH Tepijel 00n0bIpail KanaThiH )KaH MEH eMec.

OpuHe, aJaMHBIH KamaH aa 0ackl amaH, Oaywelpbsl OYTiH Oom, ayslpMmaii-ChIpKamMail aiijapblHaH
JKEJ ecCill )XYpreHiHe He XKeTCiH. bipak FyMBIpBIHIA, Cipd, MYpPTTail YIIBIN, aybIphIIl KOPMETeH, ©3iH
HayKac KaTTBIPAK KBICHIIN, JKaHBI KapFa TasHOAraH ajxaM KeIl HOpCEeHI TepeH TYyCiHe Je, ce3iHe jae
aIMaiTBIH TIBIFAp. (...)

I'ayhap! Caran Oyrin MyHbIH 09piH Kanail Tycinaipcem exeH? JKaHmblbikTa 6i3 Ken HOpceHi oi
eJIEriHeH OTKi3iIl, eKIIel, eJell JKaTnaiabl ekeHoi3. OraH KyHIENiKTi KyHOeHMeH KypreHae MypiiaMbl3
Jla KeJIMEH /11, MOMHBIMBI3 Ja JKap OepMeliIi Fou.

An, aypyxaHaja caHaMeH capraiblll KaTKaHna, ol TyOlHEe >KeTHeK OO KUsI KOWHAYBIHBIH
Karnap KaTnmapelH akrapa Oepin makmazail O0aceiM mapasgail O6onael. Kemeri Oip TyHHIH e3iHze
TOCETIMHEH TOFbBI3 TYPBIII, TOKCAH TOJFaHIBIM JieceM oTipik emecy [3; 9-10].

Ayoapmacwi: «It’s been more than two months now that I have lain here in this hospital, as if
buried alive in a grave. Only thoughts remain, like the final strand, like a bridge connecting me to the
outer world. Gaukhar, please don’t compare me to a bird, caught in a net. My situation is much worse.
The bird has wings that will propel him into the sky if he manages to break free. | have no wings, no
space, and only a faint hope remains that everything will be all right. But most importantly — I have you!
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| praise my fate, for it has given me you. If I didn’t have you, no thoughts would soothe me. Thoughts
are a safe bridge to life. And the bridge is the path to you.

I was never afraid of pain, and in fact pain is not the issue here. The villainy of this illness is that
it has shackled my body. It is much worse to fully acknowledge my own debility rather than suffer. |
feel like the living dead, a motionless block. You know me, Gaukhar. You never thought of me as weak.
This makes it more hurtful, much more terrible to realise that every time you personally understand: the
old me is gone. Now | am just a wreck, only bearing the old name, Erzhan. But please believe that | am
not a man who cries out in grief at every obstacle. My love, | was not derailed by the storm of life,
rather by the dark thoughts that surround me.

My only hope is that you, Gaukhar, will endure all this, will not leave me, will not break down.
Darling, hold on! I will overcome this wretched illness through your aid. I will preserve my honour and
my life. We will get through this together. Let the whole world turn its back; let it make the final
judgment — | care not for this world — but if you leave, | will not cope. When you are not here, or when
you are late, | wait and worry, like a colt left by people in the remote zhailau. My greatest fear is that
you will never return.

Gaukhar! When people are struck down by illness, they understand the happiness of someone
who has no bodily infirmity. It’s bliss to be alive and in good health , to run and have fun. But on the
other hand, people who are deprived of pain are deprived of much more than that; there are many things
they don’t understand, and don’t have even the slightest understanding of certain matters.

Gaukhar, now | see that each person hides chasms of untouched feelings, emotions and urges.
They only become evident together with pain when it falls upon a person. Now | am in the grip of forces
that well up from the depths of my soul. And yet, so many lively, healthy and outgoing people don’t
even suspect the existence of such a source. For them it is an unknown territory! | may be tied to bed,
but that doesn’t distort my mental capacities, and neither does it prevent me from telling you about my
emotions and feelings» [4; 17-18].

Kpickama y3iHOiHIH aynapMmacbiHaH OaWKaWTHIHBIMBI3Z — ayJapMallbl HWIAOMAaNapAblH HETI3ri
MarplHAChIH Oepyre ThIpeicKaH. CoJapAplH IOIHAE Ke3[EeCeTiH «ON-KUSIFa IIBIPMally» JeTeH
HUIMOMANIBIK TIPKECTIH MarblHAChl TYIHYCKaJla «KaTThl yaibIMIay» YFBIMBIHA COMKeC Keledi. A
arpUTLIBIH TUTIHE Oy mmuoma only thoughts remain, like the final strand, like a bridge connecting me to
the outer world e aymapsutran. AyaapMaiiibl OChI sKoHE 6acKa J1a skepIiepe TYIHYCKaIarbl MarblHAHBI
TOJIBIK JKETKI3y YIIiH TYNMHYCKaIaFbl HAOMaapra colikec Oanamanapabl KoJaaHFaH. MbIcanbl, TOCEKKE
xKirci3 Oaitnansi — buried alive in a grave, KaiimarsI-Kaiiarsl )KBIMBICKBI oimap—Dy the dark thoughts,
WIIEHTeH Tepineil OonmObIpail KajaThlH jkaH — a man who cries out in grief at every obstacle, Tayst
mrarpLIbI, Tayansl Kaiity — | feel like the living dead, a motionless block, kamacka Tycken Kyc Topismi —
like a bird caught in a net. Ayaapmaris! Keneci epKiH Tipkec MeH WAMOMA Ke3JIeCeTiH MbIHA COMIIEM/II
KeJleciieriiell ayjapraH: ajamMHbBIH Kallad jJa Oackl aMmaH, OaybIpel OyTiH OorI, aywslpMmaii-chIpKamai
aliTapbIHaH el ecil xypreHine He xercin — It’s bliss to be alive and in good health, to run and have
fun.Aynapy OapeIChIHAA Ka3aK XaJIKBIHBIH OJCT-FYpIIbIHA KATBICTHI KOJJIAHBUIATBIH HIUOMAIapIbIH
€CKEpe OTBIPBIN, OJIAPJbIH COJI CoMIeMIepe KaHAai MarblHajiap OepeTiHIiHe TOKTajda KETKEH.
Wnnomanapapl OpeIHABI KOJJaHa Oy aymapMallblHBIH Ie0epiiri MeH TaHBIMBIHA OailslaHBICTHI.
WnuomManapapiy KaJbINTaCybl JKalblHIa alTKaHAa YITTBHIK HAKBIIITHl €CKEPYCi3 KaAbIpyFa OOJIMaii bl
Haxpin ce3mepiiH MarblHaapbl KYpPaMBIHAAFbl CO3IEP/AiH JIEKCUKANBIK MarFblHAlapbIMEH COHKec
KeJIMEH 11 oHE 0J1 MaFbIHANAP IbIH XKUBIHTHIFBI EMEC.

KepkeM mibirapMaja op XalbIKThIH HIHMOMANapbiH 0acka MOJICHHETTIH HOpMallapblHA cail eTim
aynmapy Tanman etiefi. OcbuiapiablH Oopi 9p XaJbIKTBIH MOJCHHUETIHE JKAKChl MIKIp/i, KaXeT eTil,
MOJICHHMETTIH iIIKi JTyHHECIH TYCiHyre bIHTanaHIaeIpaabl. Kail enmiH uauoManapblH aiblll KapacThIPCaK
Ta, OJIApJIBIH KOPiHICTEPiH COJ eNIiH calnT-IdCTYPiHe, KYHABUIBIKTapbIHA HETi3[ereHiH Kepyre 00naibl.
Aynapmaisiiap KepKeM MibiFapMaiap/ia UInoMaap/isl ayJaprania, OJapIblH YITTHIK HAKBIIILIH 0epyi
THIC.

AFBUIIIBIH TUTIHAE € WAMOMANIapIbIH OCBIHJAM arainFaH KepiHicTepi ke3gecemi. Omapabiy
KOJIJAHBUTY asChIHBIH KEHMIr COHINANBIK, TIillTi Ka3ipri TaHJa >kapHamajapAaH Aa Kepim xXypmis, Oy
OJIapJIbIH epeKIlie KaCHETIHIH Oerici. AFBUIIIBIH Tl ¢ Ka3aK Tl CUAKTHI MAMOMAJIBIK TipKEeCTEpre
0aif xoHe oJIap KeHIHEH KOJIJaHbUIA (bl AFBUINIBIH TUTIHACTI UAXOMAaNIap Ka3aK TUTIHAETI TYPaKThl CO3
TipKecTepiHe yKcac. Anaiina onapAblH MarblHAChl Ka3ak TUTIHZAEr OanaManapblHaH dnjeKaiga Oelex.
Ier TimiHzeri uauoManap TEK TUIAE FaHAa eMeC, COHbIMEH Karap (opMalibibl CTHJIb, CJICHT, MMO33HUS
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tinTi [lekcnup Tini men [mxinge ne 6ap. Kepkem mprapmanapaarbl aFbUILIBIH TUTIHIH 910U, JIEKCUKa-
(pa3eonoTusIIBIK, TEPMUHIIK, CHHOHUMIIK, alMaKTBIK TUIAIK HOpMaJaphl >kaH-KaKThl, 9pi Oaid.

Mericanst: I jumped out of my skin when I noticed a big snake creeping on the path. —Xon
OoiibIMEH CHIPFBIN Oapa jKaTKaH KbUIaHIbI Keprenae xyperiMm ymrel. | have no idea — bine anmaneim, |
do work hard and “take care of business” — MeH TabaHABUTBIK TaHBITHII, KAKETTI HOPCEHIH OopiH icTel
amaMbIH. by Tocingi keOiHe aKbpIH-Ka3yIIbLIap KOPKEM 9/1eOneTTe, acipece, Mod3usiAa Ollapra epeKIie
CTHJIBJIIK 6H Oepy YIIiH, YHKAC, bIpFaK TaJlanTapblHa JalbIK, OJapJIbIH OPHBI ayBICTHIPHII Ta, apachHIA
0acka ce3/ep/i SHri3ilm Te, TYJIFachlH e3repTin Te KonmaHa Oepexni. Kasipri Tama uauoManapiapl TEK
KiTanTaH, Ta3eTTCH FaHa eMeC, COHbIMEH KaTap oJlapJbl jKapHamajiaplaaH Ja KeszecTipyre 0omajpl.
Emimizae arbuTIbIH TiUTIHIH KOJMAAHBUTY asChl KYHHEH-KYHTE apThIN KeJedi. AFBUIIIBIH TiTiH KOFaMJIBIK
KOHE FBUIBIMHU cajaja KOJNJaHy MEH epKeHIeTyre OapblHIIA >KarJail Kacalblll, OHBIH >KaH-’KaKThl
QJIEyMETTiK-KOMMYHHKATUBTIK POJIIH apTThIpy eMip TajdaObiHa aifHanmbl OThIp. Manoma TinmiH Gapibik
JIEHTeHIIepMeH THIFBI3 KapbIM-KaTBIHACTA OMIp CYPETiH, ©3iHiH KOMIIApaTHBTIK MAaFbIHACKH MEH
KOMITIAPAaTUBTIK (DYHKIHMSCHIH COJ JICHICHICPIiH KOMETIMEH XKYy3ere achlpaThlH KOIJCHICiIIl, Kypaemi
TUIMIK KYOBLIBIC OOJIbIN TaObutanel. Mnnoma — Oyl ce3 TOpTIOIH KaTaH CAaKTaWThIH OYTiH pETiHAC
OoyateiH ce3 Tipkeci. MpIcanpl, KO3iH KapamiblFbl — Typa MarblHala “Ke3[iH KapamiblFel’ eMec,
aybICTIalIbl MarblHAA ©T€ KAAIPICUTIH, KYPMETTEHTIH aaM bl J)KOHE 3aTTHI aliTaapl. AFBUIIIBIH TUTIHIE
Jie KOIl MeJIepe KbI3BIKThI HIuoMaap Kol Keslecei. XalbIKThIH CO3MiK KOpJapblH JaMBITYJa OCHI
WMOMAJIAPIbIH AJIATHIH OPHBI epEKIIIe.

AFBUIIIBIH K9HE Ka3aK TiIepinaeri uauoMaiap/abl CaJbICTBIPY KecTeci

AFbUIIIBIH TiJTiHAEri uanomManap Ka3zak Tininaeri MmarbiHachbl
Jack of all trades Aranrras Ty#iiH Tyo (aca me0ep, OapbIHIIA OHEPJIi)
Keep mum Ay3bIHa KYM KYHBLTY (YHIEMEH Kaiy).
Jump (over) a fence Tyiimeseii HopceHi Tyie/eil Kbuty(LISKTEH IIBIFY)
Work in harness with smb. binek ceibana kipicy (6ip icTe TaOaHIBUIBIK TAaHBITY)
Be on one’s hind legs Tebe mansl TiK Typy (KaTThl KOPKY)
Be caught in a net Kamacka tycy
Be in one’s blood Kanbianma 6ap 6oy
Be on pins and needles Cipkeci cy keTepmey (KoHUT Ky#i Gosmay)
Keep a secret Tic sxapmay (cbIp cakray)

[5; 208, 209, 248, 249, 297]

Meicabl, aF bUTIIBIH TiTIH/IE )KHi Ke3/IeCeTiH HauoManap:

1) be at standstill —0biTh B cocTosiHuu 3acTosi. The negotiations are at a standstill.- TTeperoBopsr
HE BE/IyTCS;

2) cure be quick in the uptake — 6bicTpo coobpaxars. He is quick in the uptake. — O 6bicTpO
coo0paxkaer;

3) be quite as a mouse —rturire BoBI, HUXKE TPaBbI, BECTH ceOst oueHb Txo. During the day she
was quiet as a mouse. She hardly did or said anything. — B Teuenue Bcero aus oHa Obllla OYEHL THXOI.
OHa 1MoyYTH HWYEero He TOBOPWIIA M HE Jejana;

4) be right on the button — nmpaswisHO oTramaTh, momacTs B Touky. Her forecast was right on the
button. — Ee mporuo3 Obu1 IpaBUIIbHBIM;

5) be safe as houses — GbITh OueHb HaICKHBIM, Kak kKameHHas ropa. The bank is safe as houses. —
DT1OT OaHK OYCHb HAEIKEH;

6) make a killing — merxo u 6s1CcTpO TOTy4aTh GoJbImON Joxoa. The speculators made a killing on
Stock Exchange by exploiting advance knowledge of poll results. — Dtu cnexynsHTBI moiydanu
OostbIlve MPUOBLTN Ha MPOIaYKe OUPIKEBBIX aKIMi, UCTIOJB3YS MMOJIydYaeMble HMHU JIAHHBIC O pe3yJibTaTax
KOTHPOBOK;

7) make a mark — cranoButhcs n3BectHeiM. When [ was younger it was a matter of getting on and
competing and making my mark.Korga st 6s11 Monoxe, s 4yBCTBOBaJl B ce0e CTpeMIIEHHE BIIEpe],
CTpEeMJICHHE TIOCOPEBHOBATHCS M OTIIMYUTHCS, CTATh U3BECTHBIM.
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8) work body and soul — pa6orars u30 Bcex cui, BKiaabiBas aymry. They worked body and soul
to make this day a success. OHu cTapaquch W30 BCEX CHII, YTOOBI JOOUTHCS ycrexa B 3TOT AeHb [7; 53,
92, 93, 259].

Op eIJiH UArOMallapbl KEPrilikTi OpHAJAaCKaH MEKEHiHE OaiJIaHBICTBI €peKIe OOJIBIT Keei,
OJIapJIbIH KOJIAHBUTYBI Ja TYpJli oprara OaimaHbicThl. Tarbl alTaThiH Oip XKalT, waHOManap Oy
©3/IepiHiH KeKe Japa epeKIIeNKTepiMeH Ke3re TYCETiH, e31HIiK KacheTi O6ap ceszmep.AyaapMaribuiap
YIIie Oyi ce3mephi aymapy KesiHae Oipmiama KUBIHABIKTApABIH Ke3feceTiHi Oenrimi. COHABIKTaH aa
OJIapJIbIH 63 aHa TUTIHJIETI CO3AIK KOpbl 0ail OOJbBIN, ayAapylIbUIBIK KaOUIETI e YKOFaphl JOpekKese
0oJca, aymapmarnap CoTTi MIbIFaabl. AyaapMaribiia OyT ce3aepAiH MaFbIHACHIH, YITTHIK HAKBIIIBIH Oepy
YIIIH COJN €JAiH Tapuxbl, CAIT-ACTYpi, OACT-FYPIBI, MOJCHHETI KaWbIHAA asuIblK OLTiMI OO0ITyBI
Tric.COHBIMEH KaTap KOepKeM IIbIFapMajia MIuoMaapibl ayAapy YIIiH ayaapMaiibiiapra aKbIHJIbIK
KAaCHUeTTIH Ji¢ OOJIFaHbI IYPHIC JIeN alThIN ©TCeK Te 0onanbl. bynaH MIbFaThIH KOPBITHIHABI Kal eljIig
WIMOMANaphIH allbIl KapacThIpCaK Ta, WAHOMAllap KOPKEM IIbFapMa TUTIH >KaHAaHIBIpYMEH Oipre,
IIbIFApMa TUTIHE YJITTBIK KOJIOpUT Oepeni. COHABIKTAH Ja Ke3 KEIreH ayJapMaiibl HIAHOMaliapibl
aymapraH Ke3Jle OJIapJIblH MOH-MaFbIHACHIH, KYHJIBUIBIFBIH, YJITTBIK HAKBIIIBIH JKOFAITIIAYbl THIC.
XaJbIKTBIH KOPCETKINI OONaThiH, OMIpAIH pYyXaHH XoHE MaTepHAIBIK KOpiHiCl, COHBIMEH KaTap
KOIITereH MOICHHUCTTEPHiH BIKNANBIHAH Taima OOJFaH WAMOMajap OChl MaKajdaHBIH HETi31 OOJBIIT
TaObUIAIBI.
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OCOBEHHOCTH XYJOXECTBEHHOT O ITIEPEBOJA HANOM
B KABAXCKOM ¥ AHI'JIMICKOM SI3BIKAX

(ua npumepe pomana H.Kea1uméGeroBa «He X0uy TepsiTh HaAEKIY»)
K.JI. Hypzooicaesa
MarucTpast 2-kypc 6M020700 — ITepeBoaueckoe Jeio
Kazaxckuii HallMOHALHBIH [eJarorMYecKuii yHUBEpCUTET nMeHd Abast, email: k.nurgozhaeva@mail.ru

B craThe paccMaTpuBaIOTCS MIMOMBI, KOTOPBIE BCTPEYAIOTCS B Ka3aXCKOH M aHTIIMHCKOW XYI0KECTBEHHOM
muteparype. Llenp wucciaemoBaHWs — TPOJEMOHCTPHPOBATH OCOOCHHOCTH TIEPEBOAA HIMOM Ka3aXCKoH H
aHTIIMIICKON XyIMOKECTBEHHOW JuTepaTypsl. [lo MHEHHIO aBTOpa, YHAYHBIH TNIpUMEp IepeBOJa HIUOM C
Ka3axCKOr0 Ha aHTJIMHCKAN S3BIK TpencTaBieH B mpomsBeneHnn "I don’t want to lose hope" IlwiHap
KenmmMOeToBoii. B craThe mCIonb30BaHbl METOIBI HAOMIOCHHS, SKCIIEPUMEHTOB, MOJICIIUPOBAHMS U 0000IICHNSI.
B ocHOBe cTaThy Jekar UIHOMBI CO CBOUM HAIIMOHAIIBHBIM XapaKTepOM.

Knrouesvie cnosa: uouoma, uouomnas Komounayus, reKcuieckas popma, gpasa, nepesoo, Cmuiucmuxd,
xXyoooicecmaennas aumepamypa, H. Kenumbemos
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FEATURES OF TRANSLATION OF THE IDIOMS IN KAZAKH AND ENGLISH LANGUAGES

(based on N. Kelimbetov's novel " T don’t want to lose hope' )
K.D. Nurgozhayeva
2 course master 6M020700 — Translation Studies
Kazakh National Pedagogical University named after Abay, email: k.nurgozhaeva@mail.ru

The idioms of Kazakh and English literature were under the consideration in this article. The aim of this
research work is to demonstrate the features of idioms of two languages. According to author, one of the
successful example of translation of Kazakh idioms was presented by Shynar Kelimbetova in the novel “I don’t
want to lose hope”. The methods of observation, experiments, modeling and generalization were used in this

article. The article is based on idioms which have their own peculiarities.
Key words: idiom, idiom combination, lexical form, phrase, translation, stylistics, fiction, N. Kelimbetov
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