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This article discusses the problems that arise when positioning Japanese classical literature in a global perspective
on the example of the first literary monument of Japan — "Kojiki, records of ancient deeds". The article discusses the problem
of translation, which is caused by the specific structure of sentences in old Japanese and the use of words that have no ana-
logues in European languages. The article also discusses the peculiarities of the methodology of literature research due to the
difference in the scientific approach of the Japanese and European scientific worlds.
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Introduction

What challenges do studies on classical Japanese literature from an international perspective raise? The
primary set of challenges may be about translation. This paper examines how expressions unique to Japanese text,
including honorific words and undifferentiated subjects, can be communicated in other languages. For this pur-
pose, I will take up Kojiki &7 F+7Las representative work of classical Japanese literature to compare some parts of
the original texts with their English and Russian translations.

Another important set of challenges is probably about approaches. When a classical literary work is read
overseas, the readers will connect the work to the history of literary studies accumulated in that cultural area and
concepts used there. This paper also explores what challenges this perspective can present to research on classical
Japanese literature by referring to studies in the Russian-speaking world.

I. Challenges in the translation and communication of the original - Honorific expressions
One of the characteristics of classical Japanese literary texts is the unclarified subjects of sentences. Let’s
consider this characteristic using some examples of English and Russian translations of sentences in Kojiki.

1. Honorific expressions in Kojiki

Here, let’s take an example from the chapter of the kotomuke (pacification by persuasion) of Ashihara-no-
Nakatsukuni in Kojiki. Takemikazuchi is sent from Takamagahara to pacify Ashihara-no-Nakatsukuni and asks
Okuninushi, the lord of Ashihara-no-Nakatsukuni, if the lord is ready to transfer his land. Then, Takeminakata, a
son of Okuninushi, appears and challenges Takemikazuchi to a strength contest. When Takemikazuchi has his arm
held by Takeminakata, the former changes his arm to a column of ice and then to a sword blade, ending up with
Takeminakata retreating. Below is the original passage in Chinese characters from Kojiki followed by its Japanese
rendering in parentheses.

ik E 2, Ry e, Frlaa ToRmdk, 5. fEkBEEm, A s, K. 15
Jiwt, 1) . B, esKECEL AT, 2) #. SEECHTE . BNERSIOK, AR, BskAIL, 5.
HEmRE, (ka3 RN, Ko dsy Fim, Folofaz FRICEST TORT, 0L, THEZE
EREICKR T, ASASMEHE S5, RO, DFEE2ET L8ks, K &, ESHOHFZ I
bl RS EWVWOE, i, HOMFEZERS LieduE, BIHKICERY L, IR, ®IOLIZHEDY
BRLE, i< LT, Y CGRXJEY =, ) [1;107-108]

At points (b) and (c) in this passage, the honorific term “f#] 5" is used to indicate an arm of Takemikazuchi,
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an amatsukami (kami of heaven) sent as a messenger from Takamagahara. Meanwhile, at point (a), the non-hon-
orific term “3=” is used to denote a hand of Takeminakata, who is a kunitukami (native kami).

The subject of sentence 1) “#z, F&. SEAKEUH DT is “FL” (the first person “I” indicating Takemina-
kata). Takeminakata says that he wants to hold an arm of Takemikazuchi first. In the next sentence 2) “iiz, 51t
Hc 3. BIEURSIK, IR, BUAIL,” no personal pronoun or name is used, so the subject of the sentence
is not clarified. However, the honorific term “f#l > suggests that the subject of the action is Takemikazuchi. The
verb “43H” is the causative form of “hold,” indicating that Takemikazuchi is the subject of the action of having
his arm held.

The subjects of sentences 1) “if, F. JCAKEIHDE T and 2) “#z, 4 Hedc T35 are different.
Nevertheless, the subject of sentence 2) is not clarified, and instead the honorific term for an arm “f#l " is used
to explicitly indicate whose arm it is and imply who holds the arm and who has his arm held. The use of an
honorific expression in this passage plays a role in clarifying the subject. [2; 85]

Next, let’s look at how this passage is translated into English and Russian.

Translation example 1: English (Philippi 1968)

As he was saying this, this same Take-mi-na-kata-no-kami came bearing a tremendous boulder on his
finger-tips, and said: “Who is it who has come to our land and is talking so furtively? Come, let us test our
strength; 1) I will first take your arm.”

2) When he allowed him to take his arm, he changed it into a column of ice, then again changed it into a
sword blade. At this he was afraid and drew back. [3; 133]

Sentence 1) “fl, FJoAKHILEE T, > is translated as 1) “I will first take your arm.” Speaking to Take-
mikazuchi, Takeminakata declares his intention to take Takemikazuchi’s arm using the term “your arm.” In this
sentence, the subject and the object of the action are clear. By contrast, in the next sentence 2) “When he allowed
him to take his arm, he changed it into a column of ice,” it is unclear who “allowed him to take his arm” and who
“changed it into a column of ice.” Therefore, the translator added a note to this sentence.

To clarify the subject, the translator’s note added to sentence 2) says: “Take-mi-na-kata grasped the arm
of Take-mika-duti, who changed his arm magically into an icicle and sword-blade.” In addition, the translator also
added the note to the sentence “At this he was afraid and drew back” to explain that the subject of the sentence is
“Take-mi-na-kata.” The original sentence omits the subject by using no personal pronoun, and instead it uses an
honorific expression to imply the omitted subject.

Translation example 2: English (Heldt 2014)

As he was saying this, the spirit Brave Southward Smelter came by, carting by his fingertips a boulder that
it would take a thousand men to pull, and spoke saying: “Who is it who comes to our land and speaks so
secretly and slyly? I challenge you to a contest of strength! I will grab your mighty arm first.”

1) He then offered Brave Southward Smelter his mighty arm, but straight-away it changed into an icicle
and then into a sword blade. This Brave Southward Smelter, growing fearful, withdrew and sat down. [4;
46]

Unlike Philippi’s translation, Heldt’s translation: 1) “He then offered Brave Southward Smelter his mighty
arm” clearly indicates that it is Takeminakata (Brave Southward Smelter) that was offered the mighty arm. In
addition, Heldt also clarifies that it is also Takeminakata (Brave Southward Smelter) that withdrew. Another dif-
ference from Philippi’s translation is Heldt’s use of the term “mighty arm” as a translation of “f#lF+,” which seems
to imply the relationship between the amatsukami (kami of heaven) and the kunitukami (native kami). In the con-
text of English translation, however, it sounds strange that the challenger to a strength contest praises the oppo-
nent’s arm.

Translation example 3: Russian
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Ioxka [oH] Tak roBOpwmII, TOT Oor TakaMHHAKaTa-HO KaMH SIBHJICS, MIOJHIB HA KOHYUKAX MAJBIEB CKalY,
YTO TOJBKO THICSYA YEIOBEK MPHUTANIUTH ObI MOTIIH, U cka3al: “KTo 3To B Hally CTpaHy MpHIIEN, U TaK
IICTIOTKOM-THUIIIKOM pa3roBapuBaet? A Hy-Ka, moMmepsieMmcs cuioii! Bor, s mepBeiii BO3pMy TeOs 32 pyKy”.

ITotomy 1) [6or TakomMukan3yTu] nan [eMy] B3SITE cest 3a pyKy, U TYT JKe [CBOIO PYKY]| IIPEeBPaTHII B JIEIs-
HYIO COCYJIbKY, a ellie B JIe3BHe Meva ee mpeBparui. M Bot, 2) [6or TakaMuHaKaTa] HCITYTaICA U OTCTYIIHIL.
[5; 42]

Since Russian does not use personal pronouns, this translation indicates the subjects of the relevant actions
in parentheses in the sentences as 1) [0or Takamukansyrtu (deity Takemikazuchi)] and 2) [6or TaksmuHakarta
(deity Takeminakata)]. The translation does not use any honorific expressions.

The above analysis suggests that, while the Japanese original implies the subject of the action in question
using an honorific expression instead of clearly indicating it using a personal pronoun or name, English and Rus-
sian translations of the same sentence always clarify the subject using a personal pronoun, as seen in Philippi’s
translation, or inserting a personal name or the like in the sentence. In both cases, the original Japanese sentence
is not literally translated, and the subject of the action in question is clarified and explained in the sentence or a
note.

It can be understood that a factor behind such issues is the difference between the linguistic structures of
the languages. Translating Japanese text in English and Russian requires clarifying the subjects of actions. How-
ever, the unique Japanese style of implying the subject using an honorific expression is not translated into English
or Russian but replaced with use of a personal pronoun or the like. While this way of translation clarifies the
omitted subject to communicate the meaning of the sentence, some cases of use of honorific expressions are related
to cultural phenomena beyond the scope of communication of the meanings of sentences and linguistic codes.
Let’s consider this issue by analyzing the following examples.

2. Self-honorific expressions in Kojiki

Takemikazuchi is sent from Takamagahara to Ashihara-no-Nakatsukuni and asks Okuninushi, the lord of
Ashihara-no-Nakatsukuni, if the lord is ready to transfer his land. In Takemikazuchi’s statement, a word of Ama-
terasu (Takaki-no-kami) is included. The original passage in Kojiki reads as follows:

UL e BRI EREGIMEZ/NE, $h-Hal, N TR, B AR, MHEKE
TrE., DRECREM, SAmZmlL, Mz, 22 TRl iR P EE . a gkl 12 P
EH., b.EEKY, f. LS, (BE2LUT, ko iZLososm,  (hKg) HoKEFEo#HZRO
TEOLL, TR - SARO#OMLLT, MONHEITE Y, %235 LidiT 2 &P EIL,
EAETOMS STEESE LB, #, madoik, o, [6;108]

In the sentence “a. Ffll 72 FTFIE. b.S#5” included in Takemikazuchi’s statement, the term “FfE
~-” (the honorific term for “my child”) denotes a child of Amaterasu, instead of a child of Takemikazuchi. Ama-
terasu appears in the statement of Takemikazuchi and uses the honorific term “f#l-¥- to denote her own child.
Moreover, in “b. S & + [l5,” she adds the honorific auxiliary verb “l5” to the verb “Z{£” (“entrust™), using a self-
honorific expression for her own action. Sentence 2) as a whole means “Ashihara-no-Nakatsukuni, which belongs
to you, is entrusted [honorific] (by us) to the rule of my child [honorific].”

Since self-honorific expressions are used by deities to talk about themselves [7; 95], the use of honorific
expressions here indicates that Amaterasu, the main deity of Takamagahara, herself talks. In the transition from
sentence_1) “RHEICHHIH, & A Ay LLFIE 2> to sentence 2) “. T it 25 H E 2, a Feffl &
prEnE, b.S14KE5,” the subject shifts from Takemikazuchi to Amaterasu. The transition of subjects and undiffer-
entiated subjects can be recognized as implying divine possession [8; 68]. Here, it can be thought that Amaterasu
possesses Takemikazuchi to talk directly to Okuninushi through Takemikazuchi’s mouth [9; 7]. Let’s look at how
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such sentences including self-honorific expressions and unclarified subjects are translated into English and Rus-
sian.

Translation example 1: English (Philippi 1968)

[. . .] then, sitting cross-legged atop the point of the sword, they inquired of the deity Opo-kuni-nushi-no-
kami, saying: 1) “We have been dispatched by the command of Ama-terasu-opo-mi-kami and Taka-ki-no-
kami to inquire: 2) ‘the Central Land of the Reed Plains, over which you hold sway, is a land entrusted to
the rule of my offspring; what is your intention with regard to this?’” [10; 129-130]

Sentence 1) “We have been dispatched . . .” is Takemikazuchi’s statement, and sentence 2) and subsequent clauses
are what Amaterasu and Takaki-no-kami say. The subject in this English translation is Amaterasu just as in the
Japanese original sentence, which is not in direct speech, though.

Translation example 2: English (Heldt 2014)
Unsheathing sword ten hand spans long, they stood them upside down on the crest of the waves, sat cross-
legged on their points, and questioned the spirit Great Master, saying: 1) “We have been sent at the mighty
command of the great and mighty spirit Heaven Shining and the spirit Lofty Tree to ask you this: 2) “‘The
central realm of reed plains you now rule is a land entrusted to our heir. What will you do?’” [11; 46]

Sentence 1) “We have been sent . . .” is what Takemikazuchi says, and sentence 2) and the subsequent
sentence are what Amaterasu and Takaki-no-kami state. Just as in the Japanese original sentence, the subject is
Amaterasu in this English translation too, although the Japanese original is not in direct speech. Both Philippi’s
and Heldt’s translations use colons and quotation marks to indicate Amaterasu’s words in Takemikazuchi’s state-
ment. In addition, Heldt’s translation inserts “this” after “ask you” for an explanation purpose. Moreover, both
English translations do not translate the self-honorific expressions.

The original Japanese passage suggests not only that Amaterasu is the subject of sentence 2) but also that
Amaterasu possesses Takemikazuchi, and the voices of both deities are described. The style of the Japanese orig-
inal implies that a phenomenon of divine possession occurs here. In the English translations, the statement of
Amaterasu is in direct speech, which merely reports other people’s statements as they are. The style of direct
speech, therefore, does not work well to describe the phenomenon of divine possession, which can be understood
from the original Japanese text. In this sentence, Takemikazuchi serves as a divine medium to convey Amaterasu’s
message, and the voices of Amaterasu and Takemikazuchi overlap with each other. Seeking solutions to the ques-
tion how this style of representing such phenomena can be translated into English or Russian is a challenge [ would
offer to subsequent attempts to translate Kojiki.

IL. Issue of literary genres and approaches—Focusing on the Russian-speaking world

In the Russian-speaking world, there is a strong tendency to treat literary works as representing the char-
acteristics of each era from the perspective of developmental stages. The ancient period is seen as the time of oral
literature and folklore, and the medieval era is viewed as the time when religion exercised great influence, while
the modern and contemporary times are treated as the time of modernism. Each literary genre established in Europe
is positioned in one of such developmental stages. In this way of thinking, it is believed to be difficult to apply a
methodology effective for studying the literature of an era to the literature of another era. Therefore, the effective
approach toward traditional literature (folklore and oral literature) is recognized as different from the effective
approach toward modern literature.

1. Studies on Kojiki and argument as a literary work

In the 1980s, Konoshi Takamitsu advocated the position that Kojiki and Nihon Shoki H A&t should be
argued as separate literary works, and he positioned these two books, which had so far been treated collectively as
“kiki-mythology,” as works containing different cosmologies [12; 58]. Despite the major impacts that his argument
had on the relevant academic circles, Konoshi Takamitsu was criticized for his application of literary criticism
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targeting each work as an approach toward modern literature [13; 76] to the purpose of understanding the ancient
books [14; 12]. A factor behind the criticisms against Konoshi’s argument is probably the recognition that Kojiki
is a book that reveals the thought and magical world view of ancient people.

This recognition is in common with the way Kojiki is treated in the Russian-speaking world. Russian
scholars recognize Kojiki as a book that shows the tradition of ancient oral literature [15; 65], and they believe that
it is inappropriate to use an effective approach toward modern literature to study Kojiki, recognized as a work of
traditional literature.

2. Mitani Kuniaki and <polyphony>

Although Mitani Kuniaki applies the concept of polyphony, which Mikhail Bakhtin advocated, Bakhtin
himself maintained that only Dostoevsky’s works could be called polyphonic novels [16; 49-64]. Bakhtin viewed
<voices> as values, ideas and the internal world view of each individual. He also argued that conflict between
plural voices, or values, had occurred only in modern and subsequent literature because authoritarian values alone
were powerful in premodern times. For example, in epic literature, most descriptions are written to praise the king,
lord or hero, and sentences do not include plural different values that challenge each other. Bakhtin argued that
only in the literature of modern society, where multiple social classes conflicted with each other and individuals’
internal spiritual worlds were valued, polyphonic novels could exit as an arena for multiple diverse values.

Despite such limitations imposed by Bakhtin on the concept, Mitani Kuniaki applies Bakhtin’s argument
of <polyphony> to discussion on the <identification> between the storyteller, characters and the reader [17; 35-
38].

Many methodological approaches have been used as universal concepts regardless of the times, culture
and the academic discipline. However, it is probably important to correctly recognize in what historical, philo-
sophical and cultural contexts those methodological approaches originated and how effective they were for having
the condition of studies widely understood.

These issues are also faced in the attempts to introduce Japanese literary works to readers abroad. When
works of classical Japanese literature are introduced to Russian-speaking readers, already established European
literary genres are applied to such classical Japanese works, or already established concepts are used to explain
such classical Japanese works. For example, zuihitsu {4 are treated as “Dcce” in Russian and “essays” in Eng-
lish, Genji Monogatari is classified as “poman” in Russian and a “novel” in English, while waka F1#K and kanshi
{25 are dealt with as “nossus” in Russian and “poetry” in English. I believe, nevertheless, that, when introducing
classical Japanese literature to overseas readers and studying it abroad, we have to place importance on the context
unique to Japan or East Asia and the background for each work’s creation.

Conclusion

The academic world in Japan is fractionalized, so neighboring disciplines cannot share discussions from
each other’s perspective. By contrast, Japanese studies in the English-speaking and Russian-speaking world are
conducted from a boarder perspective.

I believe that Japanese scholars should be aware of the necessity of sharing discussions with neighboring
disciplines in the Japanese academic world. I also believe that the Japanese academic world would pose questions
and conduct research from broader perspectives.
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«KO)I:{I/IKI/I» B KJIACCHYECKOIl SIMOHCKOM JIUTEpPaATypE - C TOUKHU 3pCHUSA NMEpeBoaa 1 METOA0J0I'MHA HCCJIe0BAHUM

M.M. Anoacosa
Kazaxckuil yHUBEpCHTET MEkKTyHAPOIHBIX OTHOILICHUI U MUPOBBIX SI3IKOB UMEHU AObLIail XaHa,
r. Anmatel, Kazaxcran
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B nmaHHOI cTarbe paccMaTpHBAIOTCS MPOOIEMBI, BO3HUKAIOIIUE TIPH TTO3UIIMOHUPOBAHUHN STIOHCKOH KJIACCHYECKON
JUTEPaTyphl B NI00AIILHOM acleKTe Ha PUMEpe IEPBOTO JIMTEPATypHOTO NMaMaTHUKA Srnonun — « Koa3uku, 3anmcy o JestHusIX
IpeBHOCTH». B crarhe obcyxnaercst mpobieMarnka IepeBoja, KoTopast 00yCciIoBiIeHa Cenu(pUIecknM OCTPOSHUEM TPea-
JIO)KCHUH B CTapO-SIIOHCKOM SI3BIKE M HCIIOJIb30BAHHEM CJIOB, aHAJIOTOB KOTOPHIM HET B €BPOIEHCKHX si3bIKax. Taroke pac-
CMaTpPUBAIOTCSI 0COOEHHOCTH METO/IOJIOTUH MCCIIEAOBAHUS JINTEPATYPHI, OOYCIIOBJICHHbIE Pa3iIuiMeM B HAYYHOM MOAXOJE
SITTOHCKOTO M €BPOIEHCKOTO HAYYHBIX MUPOB.

Knioueswie cnoea: xnaccuyeckas AroHCKas 1uTeparypa, Koa3uky, moyeTHble BEIpaKeHUs!, IEPEBO, TUTEPATypHbIE
YKAHPBI ¥ TOIXOBI.

KuaccukaJblk :kanoH dnedueringeri « Kogzukmw» — aynapma :xoHe 3epTTey d3licHaMachl TYPFbICHIHAH

M.M. Anoacosa
AObuiaii xaH aTeiHAaFbl Ka3ak xallbIKapaliblK KaTbIHACTAp XKOHE 9JIeM TiAepi yHuBepcuTeTi, Anmarsl K., Kazakcran
andassova872@gmail.com

By makanana >kanmoHJIBIK KJIACCUKAJIBIK 9Ie0MeTiH *KahaHIbIK acTieKTiie anaThlH OpHBIH JKanoHusHeIH «Koms3ukwy,
©XKeIT1 ic-opeKeTTep Typalibl Ka3z0anapy aTThl TYHFBIII 91e¢01 €CKepTKIllli YATICiHAe 3epTTey OapbhIChIHAA TYBIHIANTHIH MaCe-
nenep KapacTeipbliaabl. Makanana Ecki-amoH TimiHAeri ceieMaepAiH crnenu@uKanblK KYPhUTYBIMEH KOHE eypora Tiji-
Jepinze OamaMacs )KOK Co3Jepi MaliaanaHyMeH OallIaHBICTHI ayjapMa Maceleci TanKputaHaabl. COHBIMEH KaTap, XKaIOHIBIK,
JKOHE €yPOTANBIK FRUTBIMH QJIEMACPIHJIETI FBUIBIMHU TOCUICPIIH albIpMaIIbUIBIKTaPhIHA HETI3ENTeH 9cOneTTep i 3epTTey
O/IiCHAMACKHIHBIH CPEKIICIIKTepi KapacThIPhLIAIBL.

Tyitin ce30ep: KacCUKAJBIK JKarloH o1e0ueti, Koa3uku, KypMeT epHeKTepi, aynapMma, 91eOu KaHpiiap MEH TOCLIIep.
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